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ABSTRACT

Ornamental architecture is a decorative art used to beautify parts of a building or object. Ornaments on the mosgue are
intended as decorative ornaments that can beautify the appearance of the mosgue. Along with the development of the times
and the influx of external culture, Islamic ornaments were also affected. Mosque architectural ornaments are influenced by
external cultures in the form of mosgue buildings and ornaments so as to create a new pattern, this pattern is what makes
new patterns for decoration and beautifying mosgues. The results of the characteristic analysis of Islamic ornaments in the
Bujang Salim mosque are located, that the Islamic ornaments applied to the mosque buildings are influenced by the
ornaments of local culture and outside culture, are the influence of Acehnese and Arabesque cultures. Islamic ornaments
contained in the mosque have three characters, which are classified into floral motifs, geometry and calligraphy motifs,
Islamic ornaments applied to the Great Mosgue of Bujang Salim using basic embodiments and stylizations or compositions,
namely the basic ornament forms adopted both locally and external cultures and change shape basic ornaments without
removing the original form so that not much is modified.
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INTRODUCTION development of human civilization. The mosgue gives a
role in the history of human civilization.
Mosques are a symbol of Islamic shari'a and aso as a Bujang Salim Mosque is located in Dewantara sub-
center for religious activities. The existence of a mosgue district, Kreung Geeukeuh, Lhokseumawe Aceh, which
as one of the places of devotion of a servant to its creator has a majority Muslim population. This mosque was built
is an important element in the worship of Muslims. The in 1921 as a hero of Aceh and also known as Ulee Balang
great attention of Muslims to the mosque is shown by the named T. Bujang Salim. In its development the Bujang
design of the mosgue building which is quite magnificent, Salim mosque experienced physical changes and
beautiful and monumental. In principle, the development ornaments that replicated the shape and ornament of the
of a mosque is not only a special worship center such as Baiturrahaman Grand Mosque, except that the Bujang
prayer and i'tikaf, but also has a wider role to reach Mosque had five domes different from the Baiturrahman
various aspects of human life. Grand Mosque with seven domes. So that it has a
Based on the history of mosgues in Indonesia have a characteristic that looks forward almost the same as the
big contribution in the progress of the Ummah civilization. Baiturrahman Great Mosque in Banda Aceh. The existence
Mosques are the main pillar of the progress of civilization. of ornaments on the mosgue, in principle, are ornaments
at the beginning of the entry of Islam, the spread of the that are found in a place that is adjusted to the harmony of
message of Muhammad saw. what the ulama and the the situation and conditions.

guardians did was inseparabl e from the role of the mosque.

The mosque at that time became the center of the meeting PURPOSE

of scholars and guardians to design a dawah strategy that

was relevant to the culture of society (Gazalba, 1971). The This study aims to find out the description and identify the

existence of the mosque in the development of aquaculture characteristics of 1slamic ornaments in the building of the
on culture, civilization and science. The mosgue in Bujang Salim Mosgue Krueng Geukueh. Ornaments in
historical review is not only a building without meaning, Islamic architecture have crucial rules so that they have
but there are many important philosophical values that digtinctive characteristics. This research was conducted
exist in mosques, which are very useful for the through the search for terms, ideas, explanations and
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parables and also observations relating to the
ornamentation revealed in the Qur'an, especialy the
ornaments contained in the Bujang Salim mosque. So that
it can be interpreted how the ornamental characteristics of
Islam in the mosgue.

LITERATURE REVIEW

Art in Islam has evolved in line with the culture of society,
this is due to the spread of Idam which peacefully
influences several fields in art. While Ilamic Architecture
emerged as a form of human culture as a shelter based on
the Qur'an and Hadith.

The development of Islamic architecture has been
going on for a long time, as well as the definition of
Islamic Architecture based on local context and
geographical distribution. But more broadly touching the
perception of the general public as users of various works
of Islamic architecture (Ratodi, 2018). Without realizing it,
every item or element in Islamic architecture has been
formed from a concept. Ornaments are components of art
products that are added or intentionally made for purpose
as decoration.

In addition to ornament decoration also consists of
three functions including; (a) Aesthetically pure function
isan ornamental function to beautify the appearance of the
product form that is decorated so that it becomes a work of
art. (b) Symbolic functions, ornaments that are religious or
religious, accompany their aesthetic value. (c¢)
Constructive function is an ornament function to support,
support, connect or strengthen construction. Ornaments are
works of art produced by humans using three features,
namely: ratio, taste, skill, (Gustami, 2008) suggests that it
has become a general understanding that ornament art can
be a characteristic of a culture, whether at the regional
level, or more broadly. Ornaments are often associated
with a variety of styles and decorative styles. Ornamental
patterns are basic elements that can be used as guidelines
in designing an ornament.

The pattern has a function as a direction in making a
form of its meaning as a handle in making so as not to
deviate from the form or motive that is made, so that the
work is in accordance with the ideas that will be
expressed. Ornamental art or ornament itself consists of
various types of motifs and motifs that are used as
decoration. Therefore motives are the basis for decorating
an ornament. Ornament motifs cannot be separated from
the socio-cultural background of the local community. As
for the various motifs that form patterns so as to become
an ornament, among others, (a). Geometric motives; (b).
Floral motives; (¢). Motive fauna; (d). Human motives;
(e). Mative of the cosmos, and (f). Motivation of creations
/ fantasies.

If discussing about our ornaments is inseparable from
patterns and motifs because patterns and motifs are an
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integral part of ornaments. The pattern in English is called
"pattern”. The pattern is called "decorative” design as
executed on carpet, wall paper, clots etc ", explained the
pattern as the spread of lines and colors in a particular
form of repetition. The description of the pattern may still
be difficult to understand if you do not understand what a
motive is. The pattern as the spread of linesand colorsin a
particular form of repetition, the things that are related in
making patterns are; (a). Symmetry is the pattern made
between the right and left or top and bottom is the same;
(b). Asymmetry, the pattern made between the parts (right,
left, top and bottom) is not the same; (c). Repetition is a
pattern made with repetition of motives; (d). Free or varied
creation of patterns made.

In Islam In determining the ornamentation of Islamit is
not easy, in the art of ornamentation must get discussion
from the experts of Islamic law, in the application of halal
and haram ornaments. There are several traditions which
prohibit creating ornaments with animate being created in
Islam including ringing “Imam Nabawi said: have said
our colleagues and others from the clerics: "that drawing
a picture of the animal is haram, and haram is very, even
including some of the great sins because it is threatened
with a hard threat like the mentioned in the hadith,
whether he made it because of insulting it or for others.
Wal the result of making it for whatever the law is
forbidden, because there is it, the element equals the
creation of Allah SWT; and the law applies equally,
whether in clothes, mats, dirhams, dinars, money, vessels,
walls, or others. As for drawing pictures of trees,
mountains and others, where there are no pictures of
animals, it is not haram. (Nailul Authar 1, page 410)”.

Because this is the strong reason that Idlamic
ornaments are forbidden to create unclean forms.
Ornamental art and Islamic ornament art are two things
that cannot be separated, as art in decorating mosque
buildings and other buildings. Decorative arts or art
Ilamic ornaments developed since the time of the
Ummayah dynasty, which ruled from 622-750M with its
central government in Damascus (Syria) contributing a lot
to the development of Islamic art. Ornament patterns in
Islamic art that are often used and often applied consist of
decorative patterns of measuring science and polygonal
decoration patterns, where the decorative patterns are
processed in the form of decorative ornaments.

METHODOLOGY

The method used: qualitative, aims to describe, summarize
various conditions, situations or phenomena of social
reality that exist in society becomes the object of research
and attempt to draw that redity to the surface as a
characteristic, character, nature, model or description of
certain conditions, situations or phenomena , (Creswell,
2008).
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The research method in this study uses descriptive
research methods, this study aims to describe the
characteristics of the ornaments found in the Bujang Salim
Mosque. And classifying ornamental motifs on the
mosque. The purpose of this descriptive study isto make a
systematic, actual and accurate description, description or
painting of facts, characteristics and relationships between
the phenomena investigated. Qualitative methods are used
to get in-depth and meaningful data that is actual data and
exact data. Data collection techniques in qualitative
research used observation, interview and documentation
techniques. Data collection methods are used, including
surveys and observations, literature studies which include
literature review, extracting factual data and information
from source sources whose authority is guaranteed and
field studies which include observation, interviews and
documentation studies. The search results are then
categorized and interpreted based on the essence, purpose,
elements or motives, method of preparation and things that
need to be avoided in ornamentation to be able to form an
ornamentation characteristic that is in accordance with
Islamic principles.

RESULTS AND DISCUSSION

Observation and Analysis

Based on the data obtained mentions the Bujang Salim
mosque was established in 1921, as seen in Figure 1. This
documentation was obtained from the BKM Secretariat of
the Bujang Saim Mosque, which is the mosque's
development organization.

PR i

Fig. 1. Looks at The Bujang Salim Grand Mosgue
Buildingin 1921
Source: BKM Secretariat of the Bujang Salim Mosque

As long as the mosgque was established it has undergone
renovation and development of mosgues and mosgue areas
both in terms of exterior and interior four times.

T~ 1990 1996
m ’ﬂ’\ —
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Fig. 2. Period of development of The Mosque of Salim
Salim since 1921 until 1996
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Fig. 3. (). Looks at the Bujang Salim Mosgue in 1980;
(b). Bujang Salim Mosque during the renovation and
development of mosquesin 1990
Source: BKM Secretariat of the Bujang Salim Mosgue

Bujang Salim Mosque has most specially a characteristic
pattern and motif. This is the characteristic of the identity
of the Bujang Salim Mosque

Fig. 4. Looks at the Bujang Salim Mosqgue at thistime

In this analysis phase, to identify the characteristics of
Islamic ornaments at the Bujang Salim Mosque, it is
carried out based on the parameters of proportions in
buildings with humans as benchmarks as scala
proportions, as follows;

Table 1. Table analysis of Human Proportion Parameter

Sample Parameter
Bujang Salim Study of Human Proportion
M osque
dome head
wall area body
basic field feet

As stated, Francis D. K. Ching (2000) states that in
designing Architecture there are three types of fields such
as the Upper Head, Wall and Base Fields. Each form of
the field has its own elements both interior and exterior.
To identify the ornament on the building of the Bujang
Salim mosqgue, it is classified into three parts, as seen in
table 1, dome area, wall area and basic field area.
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I dentification Analysis Phase

Identification of decoration at the Bujang Salim mosgue,
classified according to three parts of observation, as shown
in Table 1. Thisidentification is carried out based on each
part of the building element with a touch of ornament and
ornamentation.

This identification aims to find out and map the
implementation of Islamic ornaments at the Bujang Salim
mosque from the beginning of this mosque. Identification
is done based on the form with an aesthetic morphological
approach to the shape of the ornament that is in the salim
bimang mosque and aso the comparison with the
influence on the shape of the ornament

Table 2. Table analysis of decorative ornament dome area

Hatural

The application of ornament to the dome area with the
application of decorative motifs of plants, the plant motifs
are endemic plants in Aceh, such as meulu/yasmine
flower, cananga flower and others.

In addition to floral motif ornaments, geometric motifs
also dominate the walls of the mosque building. There are
severa patterns of repetition of geometric motifs on the
exterior walls of mosgue buildings and basic field areas, as
shown in Table 3 and Table 4.

Table 3. Table analysis of decorative ornament wall area

Baiv | Walldrea

Oveemert form Element utif Colour

LA e
L5 nattar

The application of Islamic Ornaments on the mosque
building on the exterior of the head area, namely the neck
of the dome, uses Bungoeng Meusingklet and Puto
Bungoeng Flora Motifs from Aceh Ornaments which
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follow the octagonal polygon pattern from the Arabesque
Ornament, while the Mosgue front porch applies
rectangular geometry neatly arranged in each the wall and
filled with Bungoeng Meulu comes from Aceh Ornaments
which means chastity, among these Geometry Motives
there are calligraphy that has the words "Allah" and
prophet"Muhammad" with the flow of Tsuluts.

Table 4. Table analysis of decorative ornament basic field

Baske Field Area

Based on the results of analysis and identification in
the building of the Bujang Salim mosqgue, there are several
motif patterns that often arise, namely dominant plant
motifs and geometric motifs. For geometric motifs, it is
also collaborated with a variety of caligraphy decorations
that identify Islamic art that has a high symbol of
monotheism. Because the art of calligraphy has a very
strong meaning in the Al-qur’an.

Based on the motive aspects of the Bujang Salim
Mosque ornament, there are three forms of motifs, namely
floral motifs, geometric motifs and calligraphy motifs, as
stated by Fanani, (2009), based on the Qur'an and hadiths
on the mosgue forbidden by animal-like motifs or
something compound.

From the mosque building, the research found that
Islamic Ornaments used were Decorative, Floral Motifs,
Geometry Motifs and Calligraphy. The ornament is
prioritized as decoration that can beautify a shape of the
field and use the Repetition system, namely repetition of
the same pattern. The application of Isamic Ornaments is
also considered its meaning because it can affect visual
perception. In the hadith of H.R. Ahmad, Abu Daud, and
Tarmizi forbade the existence of animate ornaments
because at the end of time this form would be resurrected,
Islamic Ornaments had the intention to beautify but the
methods recommended in the ISlamic religion.

Many of the applied Isamic Ornaments adopted
Islamic Ornaments at the Baiturrahman Mosgue in Banda
Aceh, so this mosque was called a duplication of the
Baiturahman Mosque, (Dafrina, 2018).

There are 38 decorative items found in the Bujang
Salim Mosque, there are three dominating classifications,
55.26% floral decorations, 36.84% geometric ornaments
and 10.52% calligraphy decorations. Floral ornament
motifs dominate the decorative architecture of the Bujang
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Salim mosqgue, with a floral symbol that isalocal entity of
Aceh. Arabesque ornament motif with a characteristic
geometrical ornament that strongly identifies the art of
Islamic architecture which has a high symbolic meaning
based on tawhid in the Islamic perspective

The embodiment of the forms of ornamentation in the
Bujang Salim mosqgue, from the results of the
identification of the findings obtained that the shapes of
decorative motifs of flora and geometric motifs
collaborate with each other in one ornament unit. This
means that the combination of floral motifs and geometric
motifs is manifested in one form of Islamic ornament as a
whole. Based on 38 decorative items, 17 (44.73%) of
ornamental variety is a combination of floral and goemteri
combinations, 14 (36.84%) floral motifs and 6 (15.78%)
geometric motifs. The form of Islamic Ornaments in the
Bujang Salim Mosque building does not use much of the
Repetition system. Where from the Islamic ornaments that
are applied experience repetition of motifs, motifs are
depicted repeatedly so that it manifests a form of
innovative ornamental motifs. The making of Islamic
ornament forms uses print methods, carvings and paintings
in parts of the field.

CONCLUSIONS

The results showed the majority of floral motifs of Islamic
decorative content were compared to those of arabesgue
motifs. Thus, the role, shape, and function of the local
ornament that has been characteristic of loca culture has
become dominant, as an indication of the repertoire of
locality. The form of Idamic ornaments applied to the
building of the Bujang Salim mosgue on the exterior uses
a collaboration between Acehnese local motif ornaments
while the interior uses collaboration between Aceh and
Arabesque ornaments. Islamic ornaments are decorations
that are formed by way of printing, carving and painting to
beautify afield that has a pattern according to the methods
recommended in Isamic religion. Ilamic decoration
applied to the Great Mosque of Bujang Salim follows
hadiths which forbid describing an animate form and
justify a lifeless form, such as plants. Islamic ornaments
that are applied to the Great Mosque of Bujang Salim use
basic embodiments and Stiliration or compositions,
namely the form of Basic Ornaments that are adopted both
locally and foreign and change the shape of the Basic
Ornament without removing the original form. Of the
severa parts of the field studied the ornaments used were
not much modified.
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